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(Duration: 22") 


| 
"4 
| + 35mm slides 


1 EXT. ATRFINLD y Te de 
Dr. Who, ’ ' DAY 
Jamie, | (Duration: 52") | 
Driver, | 
Bob Hall 


1. TRANSPORT FUEL 2A5/B: 
OFFICE =< 3A./B H 
Bob Hall, 4A. Al. 
Dr. Who, 
Jamie 


EX], FIELD 
Kennedy 

Dr. Who (vo) 
Bob Hall (vo) 


TK. a 


(Duration: 8") 


SAB 
ds eae 
AINE 9 Wale DAY 


| Tee | ak 


2. TRANSPORT FUEL 
OFFICE 

Jamie 

Bob Hall 

Dr. Who 


EXT, FIRLD 
Kennedy 


PHTROL PUMPS 
Jamie, 
Dr. Who, Bob Hall 


FIELD 
Kennedy 


- STUDY IN ANTIQUE 
SHOP 
Edward Waterfield 
Kennedy (vo) 


AIRPORT HANGAR 


DAY 
(Duration: 25m) | 


SHOP 2D; 
Waterfield Cl. | 


4. STUDY IN ANTIQUE 12+ _ 1A4./B DY 
Perry H 
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RUNNING ORDER : DOCTOR wHO : SERiAL LL 
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PAGE sain & ae | SHOTS | calsRas/SounD I rHTTNe 


ee aeteneeeiers oon memes ee nee = eee oemeemenmenmee: 9 a 


{ | 

} 15 LAN BY RAILWAY TT. 2 
ARCHES DaY 
Dr. Who, (Duration: 20"); 


sell Jamie 


us | 5. WAREHOUSE INT. 
Kennedy 


Bob Hall 
Dr. Who 


Jamie 
a5) 


6. DOOR TO WARHHOUSE 
Jamie 
Dr. Who 


er 
a Sees SE 


16 | 7. WAREHOUSE INT. 
Dr. Who, 
Jamie, 
Kennedy 
Bob Hall 
19. 8. DOOR TO WAREHOUSE 


Bob Hall 


Lye g. INT. WARKHOUSE 


Jamie 
Dr. Who 
cise iirattiene) wc earemon tis aia sein as in aa Rte rere TEE 
19. 10. DOOR TO WAREHOUSE 
Bob Hall 


ea see 
Ez 


19. 11. INT. WAREHOUSE 
Jamie 
Dr. Who 


111A, EXT. DOOR 
Jamie 
Dr. Who 


RUN-ON 


12. STUDY IN ANTIQUE UB, iD. SEs 
SHOP 41 - 66 (4 cut away) 

Waterfield Cl. 

Kennedy 


12A. INNER ROOM 
Watefield 


4D. B2, 


nesbo 
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k2C. CORRIDOR 
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Perry 


12F, STUDY 
Waterfield 
Perry 


13. CORRIDOR 


14. STUDY 
Waterfield 


15. INNER ROOM 
Waterfield 


16. CORRIDOR 


28 17. TRICOLOUR_COFFEE 
BAR 
Dr. Who 
Jamie 
50.. 18. INNER ROOM - 


ANTIQUE SHOP 
Waterfield 


19. CORRIDOR 
ennedy 
Watefield (vo) 
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Waterfield 


21. CORRIDOR 87 


Kennedy ( 


ef. 


hy 
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i 
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PAGE| SET & CHARACTERS SHOTS | CANERAS/SOUND SAGES 


32 22. TRICOLOUR COFFEE 88 - 103 ae: 4u. | Bat 
a ee 62 

Dr. Who 

Jamie | 


Perry 
Extras 
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23, STUDY ANTIQUE 104 | As EVENING 
SHOP Bes 


Waterfield 
Perry 
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Waterfield 
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Kennedy 
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26. INNER ROOM 
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DOC!HOR WHO - Serial LL. - EPISODE ONE 


CAST LIST In order of appearance:- 


DOCTOR Wil0 


JAMIE ooreceves 
Driver (film only) .. 
BOB HALL bedesede 


KENNEDY eeecveee 
WATEKFIELD eeeceee 
PriaiY Oocecccens 
DALBK "A wee eeenee 
‘Dalek voice eeeeee 


PATUICK TROUGHTON 
FuiZit LINES 

Len Lewis 

ALEC iXx0SS 
GuIFFIT DAVIES 
JON BAILEY 
GEOFFAXEY COLVILLE 
KOBLUT JEWELL 
ROY SiELTON 


EXTRAS. "TRICOLOUR COFFEE BAR" 


Petal Brown 
Gillian Toll 


Tova Johannessen 
Pat Macauley 
Judy Nicols 
Michael Brown 
Bob Wilyman 
John Hanson 


Girls in Mini kilts 


In coffee bar 
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H 


‘DOCTOR WHO 
"THE EVIL OF THE DAIEKS" 
by 


David Whitaker 


EPISODE ONE: "To Set_a Trap..." 


FI. TELECINE: (1) T™-1 Music (1) _/ 
SUPOSE CAM Standard 

Opening 

equences 
our 


Ext. Airfield, Day. 
Shot }: ESTABLISHING H 

of Airfield, | 
Shot 2: DOCTOR WHO anda 


JAMIE hurrying towards 
a hanger. 


Shot 3: lorry energing 
rom hanger slowly and 
turning away. On the 
back of the lorry can 
be seen the Tardis, 

the Police Telephone 
Box, securely roped 
down. 


On the side of the 
lorry is written the 
name of the firm: 


" TEA THER. 
MAN" 
Shot 4: C.U. DUCTR /Mustc (2) / 
WHO and JAMIE. Horrified 

reaction, 


(camera 2 next ) i 


ye 


ME” 


SUPER SLIDE : Title: 


Shot 5: lorry still 


urning, disappearing 


down the side of the 
hanger. 


4 
Shot 6: DOCTOR WHO 
and JAMIE running 
towards hanger and 
disappearing lorry. 


SUP. SLIDE: 


-2 


- 


"The Evil of the Daleks" 


1. 


ee) ee ee mahi ie 
CU object on 2 : sNSPORT FUEL OFFICH 


dexion shelf. 


CRAB L. to 


by David Whitaker \ 


} 


/2h.B. 34.B, 4B. Boon 


find MCU HALL (Bob) 


thru! dexion. 


See DR WHO / 
JAMIE enter u/s 
they come fwd 
for C.3-shot 


( 3 next ) 


( 


——————EE 


‘O0e a ee a 
SLIDE ; isode one ; 


Ea DAY J 


I 


/RLDILO MUSIC / 


BOB HALL, A MAN IN HIS 
TATE THIRTIES. WUARING 
A PAIR OF GRUBUY, OIL- 
STAINED WHITE OVERALLS, 
IS AT THE BENCH. IN 
FRONT OF HIM ON THE WORK 
BENCH IS A VICE AND 
FIXED INTO IT IS A PIECE 
OF METAL TUBING. BOB 
IS FILING OFF A ROUGH 
END, CONCENTRATING ON 
HIS WORK. 


THE BENCH IS LITTERED 
WITH TOOLS AND BITS OF 
METAL AND SPARE PARTS. 


THE WALL ABOVE THE BENCH 
IS COVERED WITH CURLING 
LISTS AND ROTAS AND 
MEMORANDI, AND TWO OR 
THREE CLIP BOARDS WITH 
PAPERS ATTACHED. 


THERE IS A BATTERED TELE- 
PHONE AT THE END OF THE 
BENCH. 


DOCTOR WHO AND JAMIE 
APPROACH) 


DOCTOR WHO: Excuse rieee. 


( 


BOB GOES ON WITH HIS 
WORK. DOCTOR WHO COUGHS. 
BOB STILI TAKES NO NOTICE. 


a, Bi ca 
(DOCTOu Wi. 


Uv TWUCS LOLS 
LU0..5 | 


2. 3 A 
M. 3-shot HALL ots ak - 
DR/JAMIE SO, wE OC. S&L Mi Tin 
mm aiS . wih alwG .ID IN 
‘ IS B.ky WIT .. WIS 
RUbuThG Pudi LOGIND us 
Bu Dov INSIDE wT5 OVERS 


wLLs. 


DOCTOu 10s 


I wonder if you can help us. 


(DOL PUTS DOW ATS PILE, 
SLIGITLY UNZIFS us 
J.G:BT .ND VE. LE IS 
HBwliG .ID VOX, iis 
SDIUSTS IT) 


PAN R as they 8 ron: My ute liles the r dio full dlr, 


u/s and P nase . > herrine i 
Find ladder so I just turn off the herring » id. 
fgd to frame 

up DUCTUL uO: (GuHEALLY) Yes. 


JI: who's token the Tordis? 


(DUCTUn wiO MILs TO 
JIE TO AGE? QUILT) 


3e 2 3B 2 
M. 5-shot DUCTOR wWii0e ake enns the police 
HALL/DR/ tele, hone box. 
AMIE 
405: "Tardis" or something he sid. 
DOCTV.i 110: ih, yes, well you see, 
Tardis ... that's «mother word for 
dtces 
BOL: Oh, foreism, is he? 
J-MIG: Foreign!? You're the one 
that's foreign, sassennch. I'n 
Seottish. J 
( 3 next ) 


ros 


8 


t 


shot 3 on 2 
“4 
DOCTOu._Wis0s Thet's right, Turdis 


is u Guelic word... 


(wUCTOK 0 TOs TO 


“ J iit) 
4. 5 Be 6 is 
T.2-shot DR, 
JAMIE 


JIE: put it's getting further 
away 11 the tice... 


DUCTO. ids I know th. t! 


5. 4 A 
CMS HALL. ZOOM (DOCTOK 10 THAN 2D 
into CU Hearing SUILES! 1 Ls POLOG= 
Aid box BTIC LLY. 
LOL IS sW-vDIUSTInG UIS 
iM. RING 7 ID Dux) 
™ -1 


S.0.F. 
TELECT.E SEQUENCE (2)/ 6" 7 


studio dialogue 
to distort over 
telecine 


Txt. Ficla_ oe pice GA 


(. LN NMED iBWelDY LIES 
OW Tits Gu. db, PLP 
LICH WE TO ta ND, 

a LF Constr ep 
ND. Tah OS 


ul ins pM Li biv.ca BOX 
IN WIS HD, uN 
2 OTUDInG UPy. wD, . 

SM LL Ob..Ch LOA via¥ 
SIMIL 2 TU Tuk ONE bO» 

Ji LL CdudEhs oS. .B. aluG 


Pads 
BONNEY LIGTais TO Ld 
DOX) 
DOCTOK Wii0s (OUV) We care to 
collect our property... 
LOL: (0OV) whit? The police box? 
(camera 2 next ) DOCTO 10: (O0V) Yes. 


t= 


= us 


DOB: (OV) It's just zone. 


6. pe 
CU JAMIE 
2B. 3B. A es Zi 
Qe INT. Ti wish O..T FUEL Ov VICE. DAY. 
J_MI@: We know it's just one. 
Thi.t's the whole ,oint! It's ours 
ind sosrebody's stolen it. 
ie B24 
MS HALL. 
LOD: well, I've got : note here 
PAN R. for BOMEWNELE soe 
.3-shot 
(10 AwWiiL.GS . BOUT ON Tue 
JEWCiI. ii w IN LLY T 1S 
OLE UF TE CLIL-LO. nds 
OF? TE Ww. LL) 
iiere it is, on here, onywoy. Er ... 
Yolice Tel. Lox. Collection ‘. 
three o'clock. 
DOCTUxi 110: May I see th t? 
(20. 2 SSE3 Tie DOCTOR 
8. A aad 
CU DR WHO 
Lite 
Toi: Leen si,ned for... 
DHOCTOe wilds Yes see "J, Smith" 2. 
dcesn't tell us wuch, does it. 
de 2 3 Fh yi] boy > Fag ee the .ar,ort 
HALL/JAMIE or sonebody. 
CRAB R. as HALL (DOCTO. WHO LUNDS lick 
comes fwd THE CLIP i0,iiD) 
Hold him BIG DR_WHO: 
FGD for deep I don't somehow think we'll do that, 
3-shot Letter tulk to the 
police. 
( 3 next ) 


2 5s 


sé< 


shot 9 on 2 
(J.MIE LouAS ..T dOCTUa 
WHO wid NOW ST NDS ITi. 
HALL goes u/s #18 i.Ck (0 2On, an 
and L to counter EXGebTon ON LIS F.CE 
‘ SUGGu8TING W ulshbs) 
LOD: “Of course, 1 imow the firn: 
that collected the box. 
J.NIE: You do? 
LOL: Fir.. enlled Le: therman 
DOCTO.. 10: uevlly. ell. That's 
lead. Thenk you. I expect the 
police will «. into it with you. 
10, 3 A_2 
3-shot framed 
up by ladder (DUCTOR WO ST. uti TO 
CRAB R. as MOVE wa.Y. J-MIN FOLLOWS 
DR/JAMIE move JUICKLY) 
fwd. HOLD 
them BIG MUSIC 


fed. Let them out JAtlE: Is that «211? 
after dialogue. 


TRACK in for (ZOE Ww TCLES Tait. 
MCU HALL 


DOCTOn. «iO Si. 2S WIS 
oH. D .0 JWIB ND Da 
T.0 Oe Duy HOVE ww. Y. 


OS We TBS Pou s OMEN? 
i) TuRN DLPTS 2.15 

wdateG ID OFF ..15 ' 
Cast SLIGLILY) { 


20u: Did you yet cll thet? | 


! 
TELECINE (3) 
| 
(ABNEY SWITOES Uv. / ' 
SWITCi ON WIs WALKIE H 
T LIE) | 

a6 = 


(camera 1) 
next 


LL. EPISODE ONE 
NEW PAGE 7 


TELECINE: SBULNC 
KG.NEDY: Every word. You'd a 
better get zoin,. You'll jet 
your money «t the warehouse. 
(ii LEDs LINOCULAuS TO LYS. 
$$ IF SLEN TitUUGH LINOCUL. its) 
4 


EXT. PaTxOL PUMPS 

& WHO sD JAMIE Hoe b-IND 7. 
PETROL PUMPS. .UT 0 2-shot 
D. 0/JAMTE) 


JM: we'd have done better to 
follow theelue he gave us. 


Du. WHO: Perhaps. But I think 
we{ll do better keepin our 
eye on hin. 


JuMTE: why ? 


Di Wii0: Did you notice the 
overalls were too tight for 
hin. Very unconfortable. and 
the sheet of paper on the 
clip bocrd. It was 
different fron the other 
collection sheets. And he 
suddenly beenme very helpful, 
wica - mentioned the police, 
didn't he? 


JME: Aye. Maybe ..... MUSIC 3 A 
—— ea [G repeated ) 


(Di WH0 SUDJENLY CxiIPS JvMEE'S 
tM ND PULLS HIM OUT OF sIGuT, | 
! 
| 
| 


THB LS Tie SOUND OF 
VYOOTSTEPS ON H.wD Taw. c, 
/WD IN + MOMENT, LOB w.LL 
wIhs P.ST Tih PILES oF 
OIL DiUMs AND DISAPPE. us. 


Duc WHO'S Hi. D PEEKS OVER Tina 


DAUMS AND STuidis IW Tim 
DIVECLION TAKEN LY Bub iLL. ) 


( camera one next ) 


| 
| 
| 
{ 
i 
| 
NEW PAGE 7 Sey | 
EP ONE 

: 


LL. EPISODE 1. ~8- 
Page 8. (NEW P..GE) 


TBLOCIN SEQUIN CE 


4 
Js if scen through 
binoculars L.*. 


Dit. wuO and JAMIE 

emerye from behind the oil 
druus and follow the 
distppearing figure 

of EO linLL. 


EXT. FIELD 
(KENNEDY TAKES :INOCULAUS FROM 
LIS EYES. xwW-LUNES WIS RADIO) 


KENNEDY: Kennedy to base. 
xennedy to base. Do you read? Ga! 


ike. Se ee — 7 


CU hands on desk SODNE 3. IN? STUDY. ANTIQUEE SHOP’ px, var: 
LOCK TICKS 


(A De uKON.D WOM, LIT ONLY BY A 
LaMP. THE SUUTTEUS ARB DRAWN.) 
es HANDS Ai ON TH DESK, UNE OF TiiiM 
. 


WRITING ON SOME P)Pik. 


ON OF THE .ANDS LAYS DOWN TIE PEN 
AND LIFTS TH iADIO MIL. 


NEW ANGLE SHOWS ©. MAN NAMED EDW..1tD 
WATBKFIELD 4 GiiVE PAC..D, LIKEALLE 
MAN IN HIS FPOUTIES, A FACE LIN..D WITH 
TROUBLE AND ANXIETY. ) 

KENNEDY: Kennedy to base. do 

you read me. (OOV) 

W.THRFIELD: Yes? 


TRACK in and KENNEDY¢ (UOV) Mr. Waterfield. 


tighten 


on CU RADIO WATERFIELD: Yes. 


KENNEDY: (OOV) This is kennedy. The 
Dr. and his friends are following 
Bob Hall. 


(telecine next 
then cam 1 again) 


NEW PAGE 8 ~ 8 « 


LL" EPISOD! ONE = 10-& 
NEW PAGE 9. 


Bho tlronenl WiTSiPISLD: I knew they would 
suspect hin, 


KENNEDY (O0OV) I'11 go on to the 
warehouses 


WoTRAPIELD: Very well Mr. Kennedy. 


(wi TEMPIELD REPLACES THR "MIKE! 
C.REFULLY, ALMOST AS IF UB WRAa 
AFRAID OF LuBAKING IT.) 


TELECINE SHyUENCE ( 4 ) 


Lou wiwLL IS IN vIS C.ui PULLING 
OUT OF ..TitPOnT GATES. Dit wiiO AND 
JAMTiy COME INTO Sui0T .S THE 

CéAn Dal VES Oly DOwsw Tile 10..D. 


THEY LOOK WIT DUSP).Di ou WALL'S 
Cin Duilvies OFF. 


4 T:XI COMBS ALONG. Dit wilO. .ND 
JMMIE 1.1L IT .ND GET IN. 


Dui. WHO Follow that car! Don't 
lose it! 


SUOT FLOM INsID TXT OF w.LL's 
Csi IN DISTANCE, 

CAME, SET UP IN MI.2LE OF ROAD, 
Dui WHO'S TAXI SPEEDS TOW:.iDS 
AND STUAIGHT OVEX CAME. 


FAST CUT TO: Whe Bi ele Bee: 
a Scene 4, INT STUDY ANTIQUE S.1@P. DAY 


Tracked out 

CU WATEAFIELD 
thru! magnifying 
glass. 


(THERE IS 4 KNOCh .T THE DOOR. W. TEXFILLD 
CKOSSES THES OOM ND GOES TO THE DOOR. 


4 WATENPIELD MOVES, MOui CAN'DE SEN OF 
Wis? HH IS WEARING? APP.uWL MORE 
SUITED , ONE WOULD THINK TO .. VICTORIAN 
Dit ING KOOM OF Ti LATE 1866'S, 


Elevate and track 
Out as he goes 
u/s to door 

for est. 

shot of room 


( 2 next ) 


=i 30 << 


shot 12 on 1 


WATERFIEID: Yes? 
PERRY: (OUV) Perry, sir. 
WATERFIELD: Just a moment. 


(HE UNIOCKS THE DOOR, SLIPS 
A BOLT AT THE TOP AND 
OPENS THE DOOR, ADMITTING 
PERRY, A BRIGHT, CONFIDENT 
YOUNG MAN IN HIS LATE 

TWEN TIES ) 


PERRY: I got it, sir. 
WATERFIELD: Good. 


PERRY: like me to open the shutters, 
Sir? lovely day outside. 


WATERFIELD: I have a choice 

etween the sun and noise, Mr, 
Perry. I regret shutting out the 
one but at least I keep out the 
other, 


PERRY: Yes, sir. I say, that's 
very good, sir. 


13. 2) D2n 


13. 2 D_ 2d (PERRY MOVES/INT) THE ROOM 


A CLOOK 
ue RESTING ON WATERFIBID'S 
TRACK out. DESK. 

Bee tae ei WATERFIEID WATCHES PERRY) 


with WATERFIELD 


Just come in, eh? Mint condition, 


( 1 next ) 1870, is it? 


- 10 = 


= LL, 


shot 13 on 2 
WO TRLPLIELD:s Vietori:n timepiece 
are wy speci.lity, Mr. rerry. 
beuuwY: Wish you'd tell me who 
wkes them for you. 
4a 
: Lut then you would 
8 W ig I, Me. Perry, and 
thot wouldn't do it cll - would 
it? 
(SBuaY Gals Dy Gis MwT) 
hoever nukes then, 
terficld, they'd fool on expert. 
If ¢ didn't know it wes ispossible, 
I'd say it wes »bavlutely genuine. 
uae, di Bi! m 
Fgd object & 
eae te (TS WTEL SHILES 1a 
PERRY/WATERPIBLD WOVES TU OLS Dish) 
WATERFIELD WATER IEL: .nd there wos no 
fwd for trouble with the box? 


deep 2-shot 
LuiYs purntly not. sit out 


of our line, isn't it, sir? 
ttered old ,olice box 


The whins nd ceaprice 
of our r patrons is our line", Mr. verry. 


SS aca ate eee 
MS PERRY. 
cHiunYs tii. Vdd though. 


(TRAY OFENS Tus WO: oF 
; TB CLG uc. TN Te 
WATERFIELD in ) 
for deep 2-shot 


4 Cb. wTELDs Mr. lerry eo. I py 
you the su. of fifty suineas per 
weck, do I not? 


. (LUOKING U.-) 
Younds, sctunlly, sir. Yrifty 


(1 next ) pounds. 


si < 


shot lp on 2 


16. 


lL BU 2 


MS PERRY. 


Elevate and 
track out to 


.find hanging 


lamp fwd. 


CRAB L. into 
2-shot 

with 
WATERFIELD 


depress as 
WATERFIELD 
fwd 


for 2-shot 


( 4 next ) 


- 12 - 


W TRuPIELD: Yes. I hope I way be 
forgiven if I believe that entitles 
ne to de. .ndin,, less curiosity of 
you. 


PRY: Sorry, sir. 


(Tia Inis It is, I'n sure you 
will a,ree, « princely sal ry. 


2BaY: Oh, no complaints on thet 
score. «8 lony us I'm not esked 
to ds mnythin, dicey. 


WoTBiTeLL: Licey? 
LEY: Crooked .e. illewil. 


wok iL: «Your emndour is 
refreshiu, Mr. wJerry, even if 
your judgement of chur: ctor is 
se .ewhi.t questionable... 


Tins I didn't mean oe 


Wei" Tbs Ll know exactly what 
you vent. est cssured, I sholl 
not cek you te do onything "dicey". 


1 


ilu: Wo, sir. 


BUZZER 


(4 PETE. LELVs INTO 
i LiwDoB POCKe? ..ND 
RAULUCKS = VICE uP 
PULWED Dealt WIT . 
C0. UB INSIDE) 


I think you're needed in the shop Mr. Perry. 


2BuiuYs .nd the telephone box, sir? 
Whit do we do with it? 


-j2- 


ME 


shot 16 onl. 


Elevate for 
fgd and 2-shot. 


(or PAN on 
. CAMERA Two 
to clock fgd 
see hands move? ) 


TEIECINE: 


Ext. ane by kKailway 
Arches. Day. 


Shot 1: DOCTOR WHO, 
rubbing hand on his 
chin, shakes his head 
as he looks about hin. 
There seem to be rows 
of closed off garages 
built into the arches 
supporting the railway 
above. 


JAMIE walks towards 
NOCTOR WHO. They start 
to walk up the lane. 
Shot 2: In front of 


them, as they walk, can 
be seen a warehouse. 


ifs AB 
CU KENNEDY 


He wipes window 


( 3 next.) 


18, 3 C 24 


CMS KENNEDY 


13 - 


WATERFIEID: Do, lir. Perry? We do 
nothing. 


(WATERFIELD CROSSES, OPENS 
THE DOOR AND USHERS PERRY 
OUT, HE CLOSES THE DOOR 
AFTER HIM) 


Nothing except wait. 


(On to page 14, Scene 9) 
INT. wAREHOUSE. DAY ' 


C. 1C. Bl 


(THE WAREHOUSE IS OLD, ABANDONED. filled 
WITH BROKEN CRATES AND NEWSPAPER 

AND RUBBISH. ) 

KENNEDY STANDS BY A SMALL FILTHY 
WINDOW HE LIGHTS A CIGARETTE FROM 
4 BOOK OF MATCHES. LIGHTING HIS 
CIGARETTE WITH HIS LEFT HAND. HE 
PUTS THE PACKET OF CIG.RBTTES 
AND THE BOX OF MATCHES ON THE 
LEDGE, AND RUBS THE WINDOW PANE 
TO GET A CLEARER VIEW.) 


( 1 next ) Aacivs 


shot 18 on 4 
= id = 


KENNEDY: .nddygokre sure you | 


weren't followed? 
19. 1 gmk —_+— 


deep 2-shot NEW ANGLE SHOWS BOB 
KENNEDY /HALL HADL, COUNTING OUT 
(column down) FIVE POUND NOTES, SITTING 


ON AN UPTURNED PAIL, 
USING A SMALL CRATE 
AS A TABLB) 


iO): Course I wasn't. You 
hiven't told me whit this caper's 


20. a. ull about yet, hunnedy. / 


CU KENNEDY (KENNEDY W).TOIKS vo Til 
DUCTUK /ND J.MIE COMB 
INTO VIuW. 


UB WODS In S/TISFs.CTION) 


2k. i g —_—<——$$ $$$ $$ 


Deep 2-shot om mary ‘ F 5 
K ¥ /HALD KEWwEDY: Counted the money yet .-. 


decane Bi 0: Wo oe. not yet oe. 


KENNEDY comes 


to HALL KEWUMDY: Or did you think I'd 


nede a iiistuke. Given you two 
hundred and fifty instead of 
seventy five. 


(.0% LOOKS UP, KUMNEDY 
UVING GUEwSED «IG:2) 


We thought you'd like some extra. 
2OL: Whet for? 


yLiwkDY: You know those two 
at the henver. 


HALL rises 
elevate with 03 
him amen 


AUNITEDY: They're outside. 


(LOL GETS TO 1IS FSET 
' yor HFERED 011 0wea! 


We'll be recdy for them, won't we ? 


22. 3 & 


CU HALL 
(4OL STs vf KENNEDY) 


(1 next ) Th t's whet the extra's for. 


23. 


24. 


256 


24 


pals 


LOD: Wow look we. 
Oe see ee ect eee 


Deep 2-shot 
KENNEDY/HALL LEWNEDYs You on one side of the 
door ... ie on tho other ... 


r 
(KENNEDY MOVES .ND PICs 
“UP T:0 ..CKS) 
Swing jib L 
as they move striicht over their herds. They 
u/s won't even tmow what hit then. 
(1 D) 
bO-: Kot ne, mite see 
WUNWHDY: Lit lite to ar.ue, 
isn't it? ' 
jf tre i i Ce 
3 0 16 i They're inside. / 
CMS HALL 
LOus: It: not getting mixed 
PAN for 2=shot moment SIRT Rr Whe asa Bante 
with KENNEDY By = kidnupping and that's 
aD 
2=shot KiuDYs Don't argue nbout it 
HALL/KENNEDY «ee They won't even see you, 
I tell you ... 
(ZO. LOOKS .T XENNEDY  /mustc 6 / 
Ji MOVES TO Tid DUO) 
KENNEDY LUNGUS FOu.. iD 
LUD Gils WOLD OF iI 
oD TAUBY STAUGGLE 
uitLiPLY. 
LO, Sin DHS AY. 
KEWAEDY PICKS UP . 
LILLET OF WOULD.) 
LO:: Get out of my wey ! 
(KNNEDY CuvUClies DOWN, 
Oe a ere eee es 
JAMIE let 
in DR WHO F Net. = 
for 2-shot 6. &XT. DOU TO WiiKilOUSE. DY. 
(d:MIE ST.WDS Wik THE 
DOO) Fx: 
Traffic and 
Ext. atmos. 


(1 next ) -i5- 


F 


ma eee 
| 
shot 24 on 4 (Qs DOCTOL MOVES INTO | 
shot 26 on 4 Su0T) 
(J.MIG HOLDS UP J. wn ING 
iL.ND) 
hs JeMth: (WATSPEAING) I heard | 
so:.cthiny in there just now. | 
DOCTOu Wii0: Tried the door ? 
(NAMIE Si. KHS NTS 1B.) | 
(DOCTOR wi.0 TOUCLES Ti | 
: iL NDLE OF Tig DOV, sal ao 
7 1 D_35 SLUWLY TUNING IT) IMUBIC 6 i 
HALL'S face lp. 2B. 3C. 3B 
ame RA /\D. Ae) . 3B. — 
MUSIC 
THROW FOCUS Int. me wawnousn. pie MSEC 7 /. 
as DR WHO ; 
JAMIE come into | 
shot .See (DOCTOLK \ii0 OPENS Tai | 
KENNEDY DOK SlinwtPLY, STEPS 


L.Ch ND THEN PLAS 
Ii. LOL LIBS ON Tih | 


DR WHO/J/MIE 
FLUO) 


come fwd 


to HALL , sain 
(Tuk VOCTOK wi J. MIE 


MOVE INTO T.gs .. waiOUSL. ' 


TiwY BX NI LOD. ) 
2, 3 6.16 / | 
CMS KENNEDY (:8uThD TUBTR D. CKS, | 
.ENNEDY STOPS OUT | 
FROM DEMIND | Ps ChIWG 
CASE. ) i 


(LEB wiTCLES TiiiM { 
C ubFULLY, LICKING 

IS LIPS NuVOUSLY 
TY 1b VE TUEIR 
L.CKS TO ilIM.) 


25%, a D 
a/8 (LiwiKDY STEPS OUT OF 


TUB DOOW SILINTLY .iD | 
i 


DIS..PEE:RS. ) 
DOCTOK 110: iie's still «live. ; 


205? “Where's Ken? 


( 4 next ) 


Srila 


Shot 29 on 1 


30. 


31. 


swing jib 
as Dk WHO 
Moves R. 


JAMIE fwd to L 
of Dit to form 
2-shot 


Cc 
cU DR WHO 


217 = 


Whrt ? Ken who ? 


JNTE: Make hit tell us 
where the pimgias. 


(102 STAUGGLES TO 
LIFT IINSELF UP.) 
LOD: hon oer CL ooo 
(LOL SLIPS SID.W YS 
UNCONSCIOUS) 
DOCTON WO: See if there's ony 
writer anywhere. 
(J. MIS LOOKS ..iOUWD) 
DOCTOK WiO:  Jere's something ... 
(TH DOCTO.t PICKS UP 


TUB LUADLE O# FIVE 
POUND siOTWS) 


uite gouething. iut if he 
wis paid for helpin:: stenl the 
Tardis, why knock hi.i out ? 


JeitTE: (SPILL SB/uGIT.G FON... Tid) 
Why stecl the ; 
Tardis anyway.? 


BOCTOn Ye .. shat's 
been bothering: 2:6, 


J MIE ¢ No witer around here. 

This is an awful lot of soney, isn't it ? 
I don't understand the vilue of it, 
Loctor, but it looks « lot. 


BOCTO.t 10: Letween two und three 

hundred pounds. Yes, thet is © 

lot for whnt he hed to do. 1 Just put on 
a pair of overalls rnd ra 


wait around for us 
(TLE w0CTOu STOIS, 
MOVING TO Ti WINDOW) 


4 
A/B. DR WHO 


u/S to window 


for deep 2-shot 


SiG p 


- le - 


DOCTOK wiO: (Cont.) In feet why 
visk waiting about anywoy. fle was 


$2, 5 Cg obi nual nie . ile could have 
CU matches on window “one off with the lorry. «hy did 
, sill. GO UP he wnit for us to .rrive ? 
for CU DR WHO 
(Tie DOCTOR #INLS TH 
CIG, KUTTES sD MTCES 
KENNEDY LEFT BY TL 
SIDE OF TE .TNDOw) 
335, 2 5 
MCU HALL (0i, OPENS HIS EYES, 
TRACK out for LOUAS 2OUND . wD 
3-shot Dk WHO/ i TO.HS TE DOCTOR 
HALL/JAMIB “ND. J, MIB) 
J.T: Found souething else ? 
DOCTO. 2.08 I don't know. 
(Tis DOCTOL MOVES 
ww Ch TO Wilink 2On 
S LYLG. I 
TOUCIS LOL'S 
POCKET, LuSiaiTs 
wis 22 0D GENTLY 
2D LirTivGo OUT 
SMALL TIN, LOL 
PRUTENDS TO LB 
UNCUNSCLUUD) 
(Tuk DOCTOR OPLINS 
TRACK out as Ris TIN ND THE 
DR WHO fwd to find CONTHTS wi TOL .cCo, 
WORKBENCH . HOLD P..PRAS LD .. CIG.AwTIS, 
3-shot with HALL ROLLING 1. .CuiING) 
bed. Now lets find some light, 
(JiMIE PICKS UP TDs 
CIG:RETTES .WD THE 
MTOES 2D URLNGS 
TM TO TL LOCTO«) 
This aon mude his own cigercttes. 
Therefore these belonged to so:ieone 
else, thit's a safe assumption. 
(DOCTOR «O BX MINS 
Ti CIG. usTTiis i 
TiN THE .QOK-M.TC.ES) 
JAMIE: What....whats that? 
HALL rises DR WHO: Its a train. 
and x's to JAMIE: Train? 
door - 1QR.WHO: well, its a mechanical... 


( 4 next) 


erie 


Shot 33 on 2 S19 = 


(WuILE THEIR DckS AaB 
TUNNED, LOL GETS UP 

aND GOS TO THE DOOM, 
PICKING UP TUE MONEY) 


DOCTUK Wi0: (turnin) ley ! you - 
just a iinute. 


. (101 GOES THOUGH TE 
LOUK. J. MIE KUNS TO 
THE DOOK - TRIES TO 

34. 4 B PULL IT OPEL) / 


MS HALL. At 


doorway as he Oe | 


clears see 6. EXT. LOU TO _W iWiiuUSE. DY 
KENNEDY u/s. 

400M in for LOL HOLDING Dook. iB 
MCU. PICKS UP METAL UR, 


JiMS IT THAOUGH Til 
35 3 02 i. NDLE 2ND WUnRTES OFF. 


MS JAMIE a ae 


oe INT. WaiiHOUSE. DY. 


J: MIG PULLING ON DOO. 
iif GIVES UP IN DISGUST. 


iMIB: i a he hen. 
36, 4 B 24 JiMIE Give us hand x en ' 
MS HALL 10. EXT. DOUy TO WadiiOUSB. DAY 


Tifly ude FALLS OUT OF Tih 


37. 30 iv NOLS. /30 BE 7 


MS JAMIE. 2d. INT, iw KHOUSE, DY 
DR WHO in for 
2-shot THE DOCTOK PULLS OPEN 
Ti, DOOK B.SILY wITsOUT 
EPFOuUT, 
J.MIM LaACTS. 
38. 4 B 2 
KENNEDY TEBY ST. OUT OF THE 
dodges down DOO’. 
as DR WHO / 
JAMIE out JoiIE: Not » sight of hin. The 
for 3-shot only chenee we had. 
(Tui DOCTOR UOLDS UP 
THE JOOK-M..TCHES ) 
DOCTOR LO: There is this. 
(J. MIN LOOKS .T IT) 
"The Tricolour". The none of 
a coffee bar, epparently. ut 
thet's not all. 
( 3 next) (DOCTO sO SiiOWws 


J:MIB Thh INSIDE 
-19 - OF Ti. MATCUES - 

WiKLE SaVui L 

MTCIMS iM..IN) 


Normally, people pull out o 
rutehes from right to left. 
These ore different. They've 
been 


= 26 = 


(DOCTOR WHO SHOWS JAMIE 


shot 38 on 4 THE INSIDE OF THE MATCHES 
- WHERE SEVERAL MATCHES 
REMAIN) 
ba Normally, people pull out the 


matches from right to left. 
These ‘are different. They've 
been pulled out left to right. 


JAMIE: I don't see what 
it means ? 
BD Dh / 
CU DR WHO 
CIMERA 4 check DOCTOR WHO; It means we must go 
/focus on KENNEDY / to this coffee bar called the 


Tricolour and hope to find a 
man named Ken or Kenneth something. 
A man who is left handed, 


JAMIE: Now we've got 
something to go on «es 


(JAMIE STARTS FOR THE 
DOOR) 


DOCTOR WHO: (HALF TO HIMSELF) 


40 43 It's very little ... too little ... 
3-shot DR/ (JAMIE STOPS AND 


ec iaaia LOOKS AT THE DOCTOR) 
He may have been to this coffee 
bar only once. There's no guarantee 
he'll ever go back there ... 


DR WHO/JAMIB JAMIE: i 
leave shot : Tet ma te -» Don't 
give up. Doctor. Remember Bruce, 


(DOCTOR WHO SMILES /MUSIC 6 / 


ZOOM in for AT JAMIE) 


a DOCTOR WHO: sek Be ante 


Bruce who? 


JAMIE: 
Robert Bruce 


(DOCTOR WH@ GHTS 
UP AND HE AND JAMIE 
GO OUT) 


41. 1 3B 2 jib swing R. 
cU KENNEDY Scene 12. INT STUDY ANTIQUE SHOP.DAY 
mr etolecs 


42. 


43. 


44. 


46. 


io ab ~ 21 - 2B 2D «(C1 


3E 4 cutaway 
CU KENNEDY 12, INT. STUDY Ti sNTIWuR S0P, DY. 


THBik IS .. SM.LL PILE OF 

4 "ANTIQUES" NEA THE LOOL- 
C..58. SOMS OF THEM . ie 
Vet PLED - $0.8 2k NOT. 


/LL OF Till uo VICTOuAT. 
ND .PPE. a TO LB ti.ND EW. 


i TuaiwIGLD Is SITTING sEHIND 
HIS DESK - KEWNEDY ST. WDS I 
FRONT OF Tu DESK. 


Swing JIB L i ENNEDY : Look. ovce 

and elevate for 

high angle 

2-shot with fgd WO TLiFIELD: They were not aware 
as he moves you were watching .. 


KENNEDY: No, they were too busy 
tryin, to work it all out. Lob 
cll was a bit of a problem ... 
I didn't think he'd get nasty .. 


We TEAGPTSLD: You didn't hurt hin? 


ilim?! You're joking. 


Hold 2-shot as Wo Ds 
KENNEDY goes u/s 


LD: I xssure you I am not. 


ALUAEDY s tie's a lot bigger than 
me, you know. No, I batted him one 
ond that wes it. 


2 D 
MCU WATERFIELD 
wi Ru TELD: That was "what", 
acnnedy? I must know precisely 
whit has happened? low badly 
injured wes wall? 
3 £E 
MCU KENNEDY KENNEDY: Bit dazed, that's oll. 
Just dumbled at them nnd then mde 
2 run for it when they weren't 
lookin... 
2 
ona WeTTuiTeLD: ond where is he now? 
eee ee SO ne ee ee ee / 
oe EU i il well, I went round to 
his place afterwirds. There he was 
comin; out of the front door, zip 
ba, aud everything. He took a 
enb to viuston ... 
2 
MCU WATERFIELD 
Mo hawTED: vere you able to find 
( 3 next ) 


- 21 = 


43. 


48. 


49. 


51. 


52. 


535 


a46 


556 


Ne 


MCU KENNEDY 


MCU WATERFIELD 


MCU KENNEDY 


‘MOU WATERFIELD 


Bie 


- 22/23 - 


W.TEUFIELD: (Contd) another 
tiansom and follow him? 


KEWWUDY ¢ Eh? 

W. That LOLD s Did you follow 
hin? 

KENNEDY s Yes. ile's gone 


up worth - don't worry about him, 


W. Ton TELD s That disposes of 
th-t., ‘his is extrenely 
important. You did leave the matches 


MS KENNEDY. PAN & 


for 2-shot with 
WATERFIELD 


Let out KENNEDY 
TRACK in to 
TIGHTEN on 
WaTERFIELD 


CU KENNEDY 


aii —F 
WATERFIBLD 


CU PHOTOS 


certain: / 


CU WATERFISLD 


ANA UDY Look, don't worry 
about it. The Doctor found the 
cigarettes ond matches 


Ww. PiPTELD 


And you are quite certain 
they are the ones bearing the name 
of the coffee shop. 


KEWLDYs Coffee bare 
ET TELDs Yes, yeS oe. 


I told you. 
4 « charn. I mean I never ¥hought 
it would but you were “Ache right. The Dr ry got 


WATERPLSLA (TAKING PHOTO) vight away 
And you're quite certain that these were 
(INSIDE Tin iS SoM the people. 
PHOTOGAAPUS wD FP IXED 
TO TB UNDEKSIDE OF THE 
LID IS 2. L.uiGe Kay.) 


TONG OK 0 
THIS BOX + “reiour W. Thi IELD 
KNOWING = HDY /IS SH: PLY 


(s. TuiFTELD PXODUCES Two 
PUOTOG.i' Pils. ) 
That's them .. 
(i TAPTELD Sind. DS OUT 
PLOTO I.C.i OF Tit DOCTOR 
/ND J.2iI) 


You ure absolutely 


(3 néggebY: Definite. 


« 24 = 


55 on 1 (WATERFIELD NODS AND SITS BACK 
IN HIS CHAIR) 


WATERFIELD: I want you to keep 

out of sight. Stay in the house. 

4nd on no account are you to talk 
‘ to Mr. Perry about any of this. 


KENNEDY:  O.K. 


WATERFIELD:0.K. ? What does 
that mean ? Yes or no ? 


554. 2 D KENNEDY: What ? . Yes. 
RE eee (KENNEDY SMILES AND SHAKES 
HIS HBAD.) 


WATERFIELD: I know ny attitude 
may appear strange to you on 


56 3 E 2 occasions Kennedy. 
ok 4 / 


M.2-shot 
ei Asean KENNEDY: Look, if you want 

KENNEDY/WATERFIELD to play the Victorian Grandfather, 
that's your business, You must 
have done all right out of the 
gimmick, You pay me well enough. 

57. 2 D 

MCU WATERFIELD 
WATERFIELD: (Lamely) It helps 
to sell to our custorners. 


KENNEDY: Sure, sure. You've 
never told me what you've got 
against this Doctor and his 
friends. 


(WATERFIELD STARES aT KENNEDY) 
58. 3 EB_16 


ie) ——————————— 
MCU KENNEDY KENNEDY: Some kind of vendetta 
or what ? 
poe ie 


MCU WATEXFIELD 
WATERFIELD: Explanations are not 


part of our arrangement. 
60. 3 ea ae ig tetany 


MCU KENNEDY 
KENNEDY: I just wondered, 
61. 2 
MCU WATERFIBLD WATERFIELD: Imagination is a 
virtue. But it can become a 
vice, 
62. b) 
MCU KENNEDY KENNEDY: Mind my own business, 
63 1 I get the message. 
MCU WATERFIELD WATERFIELD: Ask Mr, Perry to 
come in. 


( 2 next ) 


4 

64. 2 
65. 

< 
66. 2 
Gi. ay 
68, Ak 
69. 2 
70. ne 
Tle 2 
726 al 
73k. 3 
& 
( 3 next 
723. 1 


- 24 (4) - 
(KENNEDY NODS ..ND GOKS OUT OF 
THE DOOR. ) 


(Wi TERFIELD TAKLS THE KEY FROM 
HIS BOX sivD CROSinS THE xOOM. 


HE GO8S TO WHT UPPERS TO BH 
HIS BOOK-C..58, PULLS OUT .. 


CU bookease biz. 


Mou KRNURDy at door (ABNINEDY wiTCHING wH.T W.TuaPIELD SINGLE 
Big’ IS DOING) / STING 


wide shot d/b (.ATLRFIELD NOW OPENS THB BOOR-C.Sit 


JND wEVELLS £ ROOI,/ 4 SECRET ROOM MUSIC 10. =—(/ 


WITHIN. 


B 
Wide sHate 
rdon eS UN NNER ROM. DY. 


HE STEPS INSIDE ..ND PICKS UP .N 
"ONTIOUB" FROM TIL, FLOOR - ALL 
W2PVD UP. 


B / 
-MLS WATERFIELD 1B C1 f 
; m 125 INT. STUDY. —_—sDAY.. 


CLusES THE DOOR . iD LOCKS IT. 


B, 2 2F, FISH 
MS KENNEDY. He 12C__ INT. THE CORNTDOR. DAY. 
looks to camera 

see pousoune KBWWSDY LOOKS UP SUDDENLY FROM HIS 
thru! half open WaTCHING POSTTIU: AND SHUS PERRY 
door. WATCHING HIM. 

| Meee ae iaes 5 eels 
depress as WATEAPIELD 2B CL 

moves forward 12D DT. STUDY. / 

to end on CU 

antique he WalGuTSLD Cxusshs TO T.BLe f/g 
Gaus JD PUPS DOW "NTILUE", 

F / /_28 FISHY 
MS KENNEDY 12%) A EWNISDY: He wants to see you. 


a/b 
PRAY Nov. 
AENAEDY moves Jw.¥. 


voKAtY GUES TO Tits DOOR 
:ND KNOCKS Ol; IT 


MS WATEKFIELD 


let in PERRY 12B  IN?. DY. 
for 2=shot WATERFIBLD: Who is it? 
PERRY: > Perry ‘Sir. iamamaaa< 


WATERFIELD s cee a monent (H& MOVES mo1D0eR} 
ome in Mr. Perry. 


E16 


cM Bale BAN, PERY:You wanted to see me sir? 

) WATERFIELD WATERFIELD: Yes I have an extremely 
difficult and delicate task for you. 
PERKY:Oh you've got a new delivery? 


B24 SS 


intique fgd. 


/MuSIC 9/ 


shot 72 on 1 
B 


136 


elevate to hold 


Me 

2-shot as 
WATERFIELD 
to desk 


5 = 2 
CS PHOTOGRAPHS 
on desk. ‘Track 
out as WATERFIELD 
picks them up 
for CMS - let in 
PERRY FOR CM 2-shot 


(1 next ) 


- 24 (B) - 
W.. TERFIELD: Yes. 


PORRY : I didn't see them 
arrive. 


woTSRPIELD : They were 
delivered last night. I have 
only just brought them in myself. 


= 25 = 


(WATERFIELD TURNS OVER 
show (2 On 2 THE TO PHOTOGRAPHS 
AND SHOWS THEM TO PERRY) 


PERRY: Yes, sir? 


WATERFIELD: This one is a Doctor 
vee Calloway «.. his assistant and 
secretary, Mr. James McCrimmon oe. 
the Doctor is extremely wealthy 
and an ardent collector, 


PERRY: Of Victoriana, sir? 


WATEREIELD: No less. I do not 
know the Doctor personally but 
we have arranged to meet in the 
coffee shop eee coffee bar ee. 
nearby. 


PERRY: The Tricolour? 
714. 1 B asian 
CU WATERFIELD 
WATERFIELD: Yes. I cannot make 
the appointment but I want you to 
wait there, and arrange for the 
Doctor and his companion to come 


to the shop tonight Se 
74h. 3 16 after hours , say ten o'clock. 
CU BERRY - 
PERRY: Ten o'clock. 
74.B. 1 
CU WATERFIEID 


WATERPIELD: It's all right, I 
shall be attending to him myself. 
You needn't stay. 


156 3 E24 / 
2-shot a/b 


PERRY: Right, sir. 


(PERRY PICKS UP THE PHOTO- 


GRAPHS ) 
WATERFIELD: The Doctor is notoriously 
PERRY goes v/s unpunctual, Mr. Perry. I fear you 
to door may have a long and tedious wait, 


PERRY: I'll find him, sir. Do 
you want me to go now? 


WATERFIELD: If you please. 


16. 2 Bw 2h / 
MS PERRY . 
As PERRY leaves 
frame .see - 25 -} 


KENNEDY 46 door.( 1 next ) 


- 26 =- 
(PERRY MOVES TO THE DOOR) 


76 on 2 /__ MUSIC 11 
/__2F FISH / 


13. INT. CORRIDOR. DAY. 


(PERRY COMES OUT OF THE 
STUDY AND MOVES DOWN 
THE CORRIDOR. 


KENNEDY MOVES OUT OF THH 
SHADOWS AND LISTENS AT 
THE STUDY DOOR) 


/SEN SOR STUDY _/ | 
| 
fi. 2 Bu2 | 
MS WATERFIELD | 
PAN him L to JBC / 
door .Then 14. INT. THE STUDY. DAY. | 
R to Book- 


case 
(WATERFIELD LOCKS THE 

STUDY DOOR AND PUSHES | 

ACROSS BOLTS AT THE | 

TOP AND THE BOTTOM. 

| 


‘ay 
{ 


| 
| 
(He UNLOCKS THE SECRET Door | 
AND GOES INSIDE) | 


73 4 D a pe 
Wide shot 


room WATERFIELD \ 
comes fnto fgd, 4D 3E B2 


15. INT, THE INNER ROOM. DAY. 


(THE INNER ROOM IS BARE | 
OF FURNITURE EXCEPT FOR| 
ONE CHAIR. | 

| 


i 


( 3 next ) 


- 26 - 


meres 


amet 4608 4 MUSIC continued 
: ig 

( THERE IS A SMALL PACKING 

CASE IN ONE CORNER THAT IS EMPTY. 


‘ ON THE FLOOR AGAINST THE 
FAR WALL ARE TWO LONG SHALLOW BL.\CK 

BOXES WITH MANY DIALS AND SWITCHES 
ON THEIR OUTER SIDES. THE BOXES 
JUT OUT INTO THE ROOM, AND ARE 
ABOUT A FOOT LONG AND SIX INCHES 
ACROSS, ‘HE SPACE BETWEEN THEM 
IS BIGHT FEET. 


19. 3 E16 


CMS WATERFIELD WATERFIELD BENDS BESIDE EACH BOX 
AT DALEK TURNING SWITCHES AND DIALS. 
BOX 
LIGHTS BEGIN TO GLOW ON THE BOXES AND 
GENTLE HUM FILLS THE AIR. 
80. 4 D2 
MS WATERFIELD 
He goes L ard WATERFIELD NOW ADJUSTS THE CHAIR 
sits AND SITS IN IT, FACING THE WALL 
FROM WHICH THE BOXES JUT AWAY FROM ) | 
THE | 
els, 2°98 
NNEDY 
PERRY in 


for 2-shot 


MUSIC 12 


jae | 


16. INT CORRIDOR DAY 


shot 81 on 1 i a 


(KENNEDY LISTENING aT THE | 
DOOR. SUDDENLY HE STIFFENS 

AND STANDS AWAY FROM THE 

DOOR SLIGHTLY} | 


PERRY COMES INTO VIEW. 
KENNEDY out of 


shot past 
camera 
PERRY: What are you doing? 
KENNEDZ: Can't make Mr. Waterfield | 
hear me. I knockedesoe | 
PERRY: He's busy. | 
KENNEDY: O.K. I']} try later, 
(KENNEDY MOVES AWAY. 
PEKRY WATCHES HIM FOR A MOMENT HIS | 
EYES BRIGHT WITH SPECULATION. 
PERRY TURNS AND MOVES AWAY 
62," 3: fee 
Mirror shot 3F C2 
of coffee 17. INT. TRICOLOUR towards camera 
bar. COFFEE BAR 
EXTR moves (THE DORTOR AND JAMIE SITTING 
PAN for M.2- AT ONE OF THE TABLES COFFEE 
shot DRVWHO/ CUPS IN FRONT OF THEM) 


Doctor. 


(1 next ) 


| 
| 
| 

JAMIE 

JAMIE: Don't look so depressed 

= 26 < 


— 


shot 82 on 3 


TRACK into 
tighten 


(1 next ) 


= 29 «= 


DOCTOR WHO: If only we had 
some idea what he looked like ... 


JAMIE: We'll ask one of the 
girls - in a moment, when it's 
quieter. 


we've got to 


tangle this, Jamie. 


JAMIE: It's all quite obvious 
to me. 


DOCTO WHO: Is it? 


JAMIE: They're just robbers «.. 
thieves, you understand. 


DOCTOR WHO! No, it's more than 
that. Why leave that fellow 
in the hanger to give us a clue e+e 


JAMIB : Which we haven't followed 
up, you know. '"Leatherl 
man 


‘ ve 


NNCTOR WHO: 7 a 
i 
ia . There is 
no iy firm of that name. 
Not in the London area, anyway. 
I checked in the telephone book, 


JAMIE: ‘There's more places than 
London. 


DOCTOR WHO: Yes. 


JAMIE: You really think this 
is some kind of trap Doctor? 


WHO; Yes, If only we knew 
who our enemies are? 


29) = 


= 30 = 


82 on 3 
(JAMIE HELPS HIMSELF TO 
SOME SUGAR AND STARES 
AT THE DOCTOR) 
‘ JAMIE: Enenies? 
you mean chameleons MUSIC 12h 
Tilt down with mEGrOR wane fr aah (repeat of 12) 
cup to see them. Closing in all around 
sugar us. | 
| 
(JAMIE, IMPRESSED IN 
SPITE OF HIS DETERMINATION 
TO STICK TO. PRACTICAL IDEAS, 
STARES DOWN AT HIS COFFEE). , 
83, 1 -F 
High angle 
vista room 1E 4B 
18. INT. THE INNER ROOM, DAY. | 
(THERE ARE BEADS OF 
PERSPIRATION ON WATERFIELD'S 
FACE NOW, AND HIS HANDS 
GRIP AND UNGRIP NERVOUSLY 
ON THE ARMS OF HIS CHAIR | 
4S HE SITS FACING THE | 
SPACE BETWEEN THE Two | 
b4. 4 D BOXES | 
ae THE HUMMING RISES . 
a Ppbtrs 


( 1 next ) 


2 ee 
MCU KENNEDY oF Fish 


TRACK in for : 
we 19. INT. THE CORRIDOH. ert x 
3) 


BOE 
(KENNEDY IS BACK AT THE 
DOOR AGAIN, HIS EAR PRESSED | 
TO IT, ON HIS FACE a | 
STRANGE EXCITEMENT. 


WATERFIELD'S VOICE CAN 
JUST LE HEARD) 


= 130)6 


~3e2— 


= oh /_—wusic 7/7 
W..TEAPIELD: (OV) But you must tell 


me! I demand that you ... 


(Tit WOtDS oS CUT OFF.) 


‘ (KENNEDY LISTENS B.GERLY 
BUT THT IS .LL HH CAN 
HER EXCEPT FoR .. DIST,.NT 


MUMBLE Now. ) 
86. 1 A 24/35 
1A B2 
Low angle : 
with red.swing 2D. INT. THE STUDY. Diy. 
jib L. 
hervene and (w TERFIXLD COMES OUT OF 
track in to TAS ThvER nOoM. 
CU WATERFIELD ; 
as he sits f LOO. TIRED, EXH.USTED 
sofa fed THiwk IS PERSPIRTIUN Ow HIS 
F..CB. ) 


Hi LOCKS Tifd DOOR, MUVING 
SLOWLY ALMOST . > Tu IN «. 
DRE... 


i MOVGS TO .. COUCH SITS 
DOW O.. IT, UNDERGOING Sout 
KIND OF MiT. L TORTULE WE 
DO NUT COMPs HID 2S YET. 


PIU.LLY HE LYS ON THE COUCH 
aND CLUSES HIS BYES. ) 


87. 2 0 a Se ae ee ea 
oa 21 Tut. THE COuKRIDOR. DAY. 2F Fish 
(KENNEDY THINKING BY TH® DOOR. 


HIS F.CE IS wLIVG 2D THOUGHTFUL 
WONDERING WHT ANGLE i CN 
PL..Y, THYING TO UNDERST...D WHO 
u. TEAPIELD MY H..vii SPOKEN 


STRIKE SOFA TO IN TiM MYSTERIOUS INNER 
/_ ROM STUDY __/ OOH. ) 
(He MOVES A\.¥.) 
88. 4 EB 2 
2-shot GIRL, C 
JAMIE. GRAB L 22. INT, Tid TRICOLOU COFFE Buk. DY. 


with JAMIE for 
2-shot with 
DR WHO 


- 32 - (no page 33) 


=o oie 


(DOCTOR IS SITTING aT 

HIS SaME TABLE, MOODILY 
PILING LUMPS OF SUGAR ON 
TOP OF EACH OTHER. 


88 on 4 


JéMIE IS OVER BY THE BAR 

i - TRYING 10 ESCAPE THE 
ATTENTIONS OF A LARGE 
OVERDRESSED GIRL. SHE 
PUTS HER ARM SEDUCTIVELY 
ON THE BAR TO STOP HIM 
GOING. HE SMILES NERVOUSLY 
AT HER AND DUCKS UNDERNEATH 
bi SHE TURNS BACK TOWARDS 
Hilt, SHE DOES A DOUBLE 
Tx BUT JAMIE IS NOW BACK 
By ‘M2 DOCTOR SHE GIVES UP, 
SHRUGS, TURNS AWAY. 


JAMIE: Why do I get all the 
hard tasks Doctor? 


DOCTOR WHO: (Amused) Because 
you're better at it than I Jamie. 
What did you find out 


JAMIE: None of these girls can 
remember anybody called Ken or 
Kennith. 


DOCTOR WHO: Ah! 


But they have a different 
lot of girls in the evening, 


89, 3 F 2 Doctor ..- maybe they'll know... 
JAMIE/DR WHO 


fed. PERRY b (DOCTOR WHO SEES PERRY 
Ce = STARING aT HIM FROM 
ANOTHER TABLE) 
90. 4 EB 
OU DR WHO DOCTOR WHO: I'm being stared at 


is there something wrong with me? 


JAMIE: Do you mean (taps head) 


satay in here Doctor. 
gl. 5 Ff 
3-shot a/b DOCTOR WHO: No, no ... is ny 


hair out of place ... 


JAMIE: No more than usual ... 
92, 4 28 
CU DR WHO DOCTOR WHO: Do I look strange ... 
bizarre oe. 
i 2 one ee ee RY 
3-shot JAMIE: Perhaps I'm used to 
see PERRY YOU «es 
approach . 


track out to let him pooToR WHO: That's very comforting ... 


in Camera R, 
(PERRY GETS UP AND 
APPROACHES THE TABLE) 


PERRY: I beg your pardon we. 


93 on 3 

4 
94. 4 
95. 5 
96. 4 
94. 4 
98. 4 
99. 3 


ole 


DOCTOR WHO: Not at all. 


PERRY: It is Doctor Galloway, 
isn't it? 

JAMIE: . Doctor es. ? 

PERRY: And Mister McCrimmon? 
JAMIE: Aye, I'm Jamie McCrimnon. 
PERRY: My card. 


(THE DOCTOR TAKES THE 
CARD AND EXAMINES IT) 


E DOCTOR WHO: Yes, Mister Perry? / 
MCU PERRY 
PERRY: Mister Waterfield's 


very sorry but he can't meet 
you as arranged. 


F_ 16 
T,2-shot 
JAMIE/DR WHO DOCTOR WHO: Oh, what a pity. 
(JAMIE LOOKS aT THE DOCTOR 
AS IF HE'S MAD) 
ee ee 
NOU ERBRS PERRY: But he said if you'd 
care to come to the shop at :.- 
tonight, he'd ti Ny 
y see _to you personal] 
3- shot DOCTOR WHO: «=: . Very well. 


We'll be there. 


_ (PERRY SMILES AND 
MOVES AWAY) 


JAMIE: And what was all that? 
E / 
CU Dix WHO 
DOCTOR wHO: (READING THE CARD) 
"Edward Waterfield ... Genuine 
Victoriana", 
Fg / 


CU JAMIE 


= 540 


- 35A - 


JAMIE: It can't be a nistake. 
He got your name wrong but he 


2, ene en Le a 
CU Dk WHO 
DOCTOK: Perhaps Mister Kenneth 


‘ has found us. 
JAMIE: Eh? 
1Ol. 3 Sea a 
CU VISITING CARDS 
(DOCTOK SHOWS HIM 
THE CAD) 
102. 4. DOCTOK: K. Perry Esq., 
CU DR WHO uel 
think we'll meet Mister Edward 
Waterfield, 
103. 3 / 
CU JAMIE (JAMIE BEAMS A SMIIE 


AT THE DOCTOR) 


104, 2 & 16 tracked in 
M.2-shot PERRY 1A B2 


WATERFIELD 
23, INT, THE STUDY. EVENING. yp 


(WATELFIELD AND PERRY 
AnE AT THE DOOK OF THE 
STUDY, WHICH WATERFIELD 
opens 5 


WATERFIELD: And he definitely 
said he would be here .... 


PEUY: Yes sir. 
5, © Bigg Ee 
M.2-shot 
PERRY/ 
WATERPIELD 94, INT, THE COKNIDOR,. NIGHT. 


(WATEXFIELD AND PELRY 
COME OUT OF THE STUDY) 


( 1 next ) 


- 354A - 


2 36= 
shot 105 on 2 


WATERFIELD: Good, you've done 
excellently, Mister Perry, 
Goodnight, 


& 
PERRY: See you in the morning, 
Let out PERRY sir. ql 


past camera 


WATEXFIELD: Yes. Yes, in the 
morning. 


(PERRY GLANCES AT 
WATERFIELD, STRUCK 
BY A CURIOUS NOTE IN 
WATERFIELD'S VOICE HE 
DOESN'T UNDERSTAND ~ 
THEN SMILES AND MOVES 
DOWN THE CORRIDOR AND 
DISAPPEARS. 


WATERFIELD WATCHES HIM 
GO, WAITS TO HEAR THR, ————__. 
BANG OF 4 DOOR. TE DOOR BANG/ 


WATERFIELD TURNS AND 
MOVES AWAY FROM HIS 
DOOR) 


Kennedy. Kennedy! 
KENNEDY appears 


back of shot 
(IN A MOMENT KENNEDY 


APPEARS. HE IS IN 
SHIRT AND TROUSERS) 
fwd for 2-shot 
WATERFIELD exits The doctor's coming here. I 
v/s shall want you to help me. Put 
some warm clothes on. Dark 
things, 


(WATERFIELD MOVES TO HIS 
STUDY DOOR AND LOCKS IT) 


KENNEDY: All right. Better 
make sure that box is well covered 
over too, in case the doctor starts 
snooping about, 


WATERFIELD: Yes. 


- 36 - 
( 1 next ) 


- 38 - 
MUSIC 14 


shot 105 on 2 (WATERFIELD MOVES LOWN THE CORRIDOR 

THE OPPOSITE WAY TO PERRY AND EXITS. 

ry 
KENNEDY LOOKS aT HIS WkIST#WATCH 

THEN JT THE STUDY DOOR. | 


KENNEDY BENDS DOWN BY THE DOOR, TAKING 
4A PICK-LOCK FROM HIS BACK POCKET. 


IN A MOMENT HE SNAPS BACK THE LOCK. 


KENNEDY STANDS UP, MOVES DOWN | 
THE CORRIDOR AND RETURNS WITH A SMALL | 
ZIP BAG AND HIS JACKET, OBV.OUSLY \ 
ALL PREPARED FOR A QUICK GET@AWAY. 

{ 


KENNEDY OPENS THE STUDY DOOR AND 
AND GOES INSIDE. ) 


106. 1 A 2 
Tracked in. 


desk fgd KENNEDY 1A al ' 
in to desk. H 
Swing jib L as | 


he goes R_ to 25. INT. THE STUDY. (NIGHT) | 
| 
| 
| 


book-case. 
(KENNEDY DUMPS DOWN HIS BAG AND THE 
STRIKE DESK JACKET AND HURRIWUS TO THE DESK. 


/_WATERFIELD'S OFFICE _/ 


(HE OPENS ALL THEDRAWERS. ONE AFTER 
HE OTH R SEARCHING FOR MONEY. 


HE FINDS THE DEED BOX , TRIES TO OPEN: 
IT WITH | PAPER KNIFE. ' 


THE TIME HE HAS BEFORE WATERFIELD 
RETURNS. 


\ 
KENNEDY LOOKS AT HIS WATCH, ESTIMATING 


HE LOOKS ROUND THE nOOM, SEARCHING 
BEHIND A PICTURE FOR A oAFE - FINALLY ; 
ENDING UP NEAR THE BOOKCASE. 


H® PUTS HIS HAND TO TURN ON WHAT HE THINKS 
IS A LIGHT. 


! 


N 


107, 4 D_35 ! 
MS KENNEDY 


Sect | 


= 39 ia 3E 


107 on 4 (MCS KENXEDY) 


he comes fwd 


26, INT. THE INNER ROOM. NIGHT. | 
| 
i 
| 


(KENNEDY STEPS INTO THE 
INNER ROOM. THE BLACK 
«BOXES ARE NOW DARK ... SILENT’. 


108. 3 weds 2 ee a ‘ END 
MS KENNEDY KENNEDY EXAMINES THEM, MUSIC 14 


PLAYS WITH THE SWITCHES 
ON THEM CASUALLY, 

PAN L WONDERING WHAT THE BOXES 
ARE FOR. 


HE STEPS BACK IN SLIGHT 
ALARM AS LIGHTS FLICKER 

AND THE HUMMING STARTS. RADIO~ 
THEN LOOKS AT HIS WATCH | PHONIC 
AND LOOKS AROUND THE PX 
ROOM. 


HE MOVES TO A PANEL MUSIC 1 
BEHIND THE ONE CHAIR I pete a 
THE ROOM, RUNS HIS HANDS 

AROUND IT AND THE PANEL 


OPENS - REVEALING A SMALL 


10%. 1 AG DOOR. , 


Tracked R ‘ F 

KENNEDY LOOKS a HIS WATCH 
MCU KENNEDY at AGAIN AND THEN OPENS THE 
safe, DOOR. 


110; 4 EB 2 BREAK RECORDING 
on caption M 


LU , 
OF A DALEK SHIMMERS INTO 
BEING. 


MIX TO: SLOWLY THE EYE-STICK IS 
RAISED, AND THE DALEK 


ar Le wa 
ll. 3 EB 2 STARES AT KENNEDY'S BACK. 


MS DALEK . HE STARTS 10 HELP 

on DALEK'S turn HIMSELF TO THE MONEY 

PAN L to see HE FINDS THERE. 

KENNEDY at safe. - 
SUDDENLY HE STOPS /_MUSIC 143 7 


SOMETHING WARNING HIM | 
HE IS NOT ALONE, 
SOME SIXTH SENSE. 


HE LEGINS TO TURN HIS 
HEAD, THEN THE VERY 
CORNER OF HIS BYE 
CaTCHES SOMETHING. 


Lies, 2 


115. ¢ 


114. 1 


115. 4° 


116. 3 


= 40 = 


PF HE TURNS SHARPLY o 


MoU KENNEDY. 

gees GROWING HORROR AT 

ZOOM TO MAXIMUM THE DALEK NOW FACING 

cu. HIM) 

F 2 _—_———— 
MS DALEK DALEK: Who are you? 

F 

BCU KENNEDY (KENNEDY, HIS MIND 


REELING IN SHOCK, 
STARTS AND TREMBLE) 


Who are you? Answer! 
F_ 24 


MS DALEK 
(THE DALEK GUN-STICK 
ADJUSTS UPWARDS 
SLIGHTLY - POINTING 
AT KENNEDY) 


ROLLER CAPTION 


3 
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